Introduction
The September 15th 2001 issue of The Economist (Books and Arts Section) reviews a new anthology that brings together 29 of Coetzee's book reviews, articles and lectures , written over a period of fourteen years. Many of these pieces deal on the art of translation, but, as the reviewer emphasizes, Coetzee refuses to commit himself to a theory of translation, offering instead his elegantly evasive formulation that "translating turns out to be only a more intense and more demanding form of what we do whenever we read" (Anonymous: 77) .
The history of translation theory is crowded with supposedly witty, original and successful literary or semi-literary pseudo-formulations of what translation is or the translator does: "les belles infidèles," "traduttore traditore," or what Don Quixote of La Mancha said in Barcelona once:
con la lisura y la tez de la haz; y el traducir de lenguas fáciles, ni arguye ingenio ni elocución, como no le arguye el que traslada ni el que copia un papel de otro papel; y no por esto quiero inferir que no sea loable este ejercicio del traducir, porque en otras cosas peores se podría ocupar el hombre, y que menos provecho le trajesen. (Cervantes 1884: 345) [Though, by the way, sir, I think this kind of version from one language to another, except it be from the noblest of tongues, the Greek and Latin, is like viewing a piece of Flemish tapestry on the wrong side, where though the figures are distinguishable yet there are so many ends and threads that the beauty and exactness of the work is obscured, and not so advantageously discerned as on the right side of the hangings. Neither can this barren employment of translating out of easy languages show either wit or mastery of style, no more than copying a piece of writing by a precedent; though still the business of translating want not its commendations, since men very often may be worse employed]. (Cervantes 1993: 729) Things are a bit different nowadays. Coetzee does not regard translation from those negative viewpoints any more, but he does not commit with any theory of translation either. He still seems to rely on 'talent,' 'intuition' and 'traditional beautiful approaches to translation' either considered as an art or a very difficult to rationalize experience. I do not necessarily have anything against this surprising standpoint, but the aim of this essay of mine will be of a very different kind.
I will focus on the translation theories of two very prestigious scholars and authorities among professional translators and friends of the study and discussion of the so-called modern translation models: the scientific study of translation, from the most rigorous methodologies and research principles, developed by the new independent discipline named "Translation Studies." In other words, I will contrast text-oriented Juliane House's approach to translation with Christiane Nord's functional one, and exemplify them and their marked differences with the help of some translations of the Arthurian poems by the Victorian poet Alfred Tennyson into Spanish.
House's text-oriented model
In 1981, the prestigious translation theorist Juliane House made a major contribution to the understanding and evalution of translation by means of her book: A Model for translation quality (25-31, 37-65, 188-211) . Since then, her model has always been regarded as one of the leading text-oriented proposals or theoretical models.
Juliane House bases the starting point of her approach on "meaning," as a reality made of three distinguishing domains or aspects: 1) semantic, 2) pragmatic, and 3) textual. In other words, as linguists know well, the denotative relationships of linguistic units or symbols to their references in some possible real or fictional world (1). Then, the connotative correlation between these units and any given communication situation, i.e. the so-called 'illocutionary force' that an utterance is said to have in context, which is extraordinarily meaningful and the key factor in translation according to House. And, finally, the cohesive and coherent interrelation or linkage of all textual elements into the larger unit named, of course, "text" (3).
Consequently, House defines and very emphatically demands translation to be a process involving the replacement of a text in the source language by a semantically and pragmatically equivalent text in the target language. Equivalence constitutes the basis of her theoretical contribution to translation study, practice and assessment. The target text must also have a function equivalent to that of the source text.
Because of the overriding higher status given to the source text when translating over the tarter text (domina-ancilla), House emphasizes the analysis of the source texts as the right starting point: the better we know the source text, the better we will be able to produce an equivalent target text or to evaluate an existing translation. As a result, she made use of many previous translatology breakthroughs and devised her own well-known model based on a framework of "situational dimentions," that opens up the linguistic material towards a whole set of extralinguistic or situational constraints. The idea is to get to know any given source text in full detail, what she calls "text or textual profile," and then to make both profiles, the source and the target text ones, equivalent: A few pages later, however, when she offers a typology consisting of two major translation types, House must admit the shortcomings of her model, which she seems not to regard as her own responsibility, but something taken for granted when dealing with the theory and practice of translation. According to House there are two kinds of translation: "overt translation" and "covert translation." She herself points out that the first one leads to important modifications of her model, just explained above, because a direct match of the original, her model's overmastering requirement, is not possible. Overt translation texts are those originating in source texts charged with strong historical or cultural specific features (political speeches, religious sermons, comedy dialogue, etc.). Nobody will regard the product as a second original. Covert translation texts (commercial, scientific, journalistic, tourist information ones), on the other hand, usually enjoy the same status of an original source text in the target culture. The target text is not particularly tied to the source language community and culture, and fulfils equivalent needs of a comparable audience in the target language communities. In short, for House, although it is always very difficult to achieve, mainly due to interpersonal components, it is only in cases of covert translation that it is in fact possible to achieve or approach her ideal of functional equivalence. Overt translation ones must get satisfied with what is simply called: 'second level function.' Their status as actual translation entities seems clearly diminished under the unequal viewpoint of this translation model. Juliane House also describes at length a quality assessment method for translated texts, fully coherent with the aforementioned ideas: the source text's textual profile or text function is taken as the norm against which the corresponding target text is measured. Matches and mismatches (errors) are carefully scrutinized. But the problem is how to be objective when it is said and seems to be likely that contrastive analyses, even between popular languages such as English and German, are almost non-existent. We must rely on native speaker intuition, corpora of texts, etc., but a subjective and hermeneutic element is always unavoidable. The experience of equivalence is never absolute. There are always degrees of probability. Translation is not a natural science, and that is why its evaluation can never be fully objectified. Both, it seems, must surrender.
Nord's functional model
In contrast with House's theories, Nord (1991a Nord ( ) (1992 Nord ( : 39-48) (1997 stresses the intended function of the target translated text, as determined by the initiator of the translation's needs, and not function, content or structure of the source text whatsoever: the criteria in traditional equivalence-based translation theories like House's. In other words, 'translation' is the production of a functional target text maintaining a changing relationship with a given source text which is specified according to the intended or demanded function of the target text, i.e., the translation skopos, the key concept of the so-called Theory of Skopos. Consequently, different translations may preserve different aspects of the original text, and all may be perfectly correct. It depends only on the instructions given. Those instructions or translation needs are the ones to be taken closely into account in order to produce a good translation, and not old-fashioned ideas like those related to faithful (+) / unfaithful (-) 'equivalence' to the source text. A translator may choose or be asked to pay attention to the content only of a source text, or equal attention to content and structure, or to the function or purpose of the target text, which may or may be not different from that of the source text. Consequently, this is the end of the traditional equivalence-based criteria to produce and to assess a specific translation. 'Equivalence' to the source text is not that important any more. A non-equivalent target text, from a semantic, linguistic and/or pragmatic point of view, may be the right or, at least, a better translation than a very equivalent one, if this is what the target text readership wants or needs.
Nord also provides translators with a systematic and most valuable model of translation-text analysis which summarizes all her proposals and by which translation work is led through very clear and safe step-by-step procedures. Basically, the method is as follows: is the moment to take into account the intended function of the target text -the ruling one -, i.e., the most important novelty of the model by Nord and her school of translation theory: what source text elements are relevant for the target text, which ones must be adapted or discarded, etc. In other words, here we have the aforementioned end of the old concept of equivalence or the old struggle to achieve some measure of equivalence or similarity between the source and the target texts.
The new idea is that the translation can never be exactly the same as the original because of the different cultures at play and because of linguistic differences between languages. So translators must decide what their priorities are in every particular case, depending on what the new translated text is intended for. 6) Do the final structuring of the target text and produce a functional text that fulfils the target text requirements. 7) Go back and find out if the translator has succeeded in producing a functional translation conforming to the initiator's needs, the target text brief and the intended function for the target text, i.e., a circle perfectly rounded.
As the function of both the source and especially the target texts are the key factors for this model, Nord also studies this question in detail and proposes her own translation-oriented model of text functions consisting of four of them: "referential function in translation," "expressive function in translation," "appellative function in translation' and 'phatic function in translation." Many other subfunctions are also included under the labels of these four main ones. A translated text does not need to keep the same function as the source text (equifunctional translation vs heterofunctional translation), but if the purpose of the translaton is to keep the function of the text invariant, function markers must frequently be adapted or changed to target culture standards. If function markers are exactly reproduced, it may induce the target receivers to assign a different function to the target text. Finally, it must be emphasized that Nord's model is a major contribution but not a total revolution. She makes an effort to get a balance between 'traditional equivalence-based approaches' where the source text is almost everything and 'radical functionalist approaches,' the other extreme position, where the source text is not considered at all. She strives to place her model in a kind of intermediate position, in which the translator has to take account of both the source text and its analysis and the translation skopos. It consists of what it is called the combination of "functionality + loyalty," being this second element a kind of responsibility or respect towards the author and the source text in order to make compatible what can be made compatible (Nord 1991b: 91-109) .
Both models compared
If it is not clear yet that I seem to prefer Nord's model rather than House's one, the following table will more clearly establish my temporary opinion about this question. 10. Translation is a set of choices, a decisionmaking progress (it depends), a rewarding challenge. Optimistic viewpoint.
The models and the practising translator
This point will focus on two very different practising Spanish translators of Tennyson and his Arthurian Idylls: a late nineteenth-century man of letters, Lope Gisbert, and a late twentieth-century scholar, Ramón Sainero.
Tennyson and The Idylls of the King
The translation of the outstanding excellence of the poetry of Alfred Tennyson, to any existing language, has always been regarded as a semi-impossible equivalence challenge, and it is not very difficult to understand why.
Amongst the endless bibliography, captivated and revealing statements of his poetical talents like the following abound:
-Walter Irving, his contemporary wrote that: "And yet Mr Tennyson is a great poet; he is the prince of dactylists; he is vigorous and archaic; his similes are beautiful; he is profound; few can fathon him; fewer understand him" (1873: 25), something that is not likely to encourage precisely any translator to translate Tennyson.
-Willis Boughton, for example, equally emphasizes his elevated contents "strong dignity, spiritualized poetry, he is moral, an optimist, he speaks of God, energy nobly controlled" (xvi-xvii), and his unique form: "to adorn his pages with jewels of beauty" (xvii). The poet was also a landmark in the history of British metrics:
Tennyson is the creator of a new blank verse, different both from the Elizabethan and from the Miltonic. He has known how to modulate it to every theme, and to elicit a music appropriate to each; attuning it in turn to a tender and lovely grace, to the severe and ideal majesty of the antique, to meditative thought, to pathetic or tragic tales of contemporary life, or to sustained romantic narration, as in the Idylls. No other English poet has used blank verse with such flexible variety, or drawn from it so large a compass of tones; nor has any maintained it so equally on a high level of excellence. (Boughton: xxi) -Marjorie Bowden (1930) studies the poor reception of the work of Tennyson in France, and in the Continent in general. She claims that it was due to cultural differences -a too British poet -but, mainly to his peculiar and most difficult literary style, almost impossible to translate.
-In 1936, T.S. Eliot claimed that he was a great poet, for reasons that were perfectly clear (1972: 327) . The critic-poet also added that the Victorian poet was a very skilled professional and a master, mainly because of his overwhelming metrical variety (1972: 328) . This is the aforementioned challenge. A challenge rarely faced or issued, but not unknown or non-existing.
The Idylls of the King in Spanish
As mentioned, it is possible to enjoy Tennyson in Spanish verse thanks to the efforts of two very different men, Lope Gisbert and Ramon Sainero, whose only point in common may possibly be their interest in the Victorian.
Lope Gisbert
In 1875, when Tennyson was still alive, a Spanish writer and politician, Lope Gisbert, translated into Spanish verse and published in Spain, only two of the Arthurian Idylls by Tennyson: Elaine and Enid: Idilios de Tennyson puestos en verso castellano. Elena, Enid. He kept the name and title of "Enid," but changed slightly the name and title of "Elaine" into "Elena."
Another nineteenth-century Spaniard, Vicente de Arana, devoted admirer of Tennyson, and the most important prose translator of his verse Idylls into Spanish, wrote the following about Lope Gisbert's verse translations a few years later:
El reputado escritor y hombre público don Lope Gisbert ha hecho un gran servicio á nuestra literatura poniendo en verso castellano el tercero y el quinto de los Idilios del Rey. Es un trabajo admirable por todos conceptos, y esperamos que el señor Gisbert no abandonará la empresa tan gloriosamente empezada, y pondrá también los otros ocho idilios en la hermosa lengua de Castilla. (Arana: XVII) [The highly reputed writer and politician Mr Lope Gisbert has done a great service to our national literature when rendering the third and the fifth of The Idylls of the King into Castilian verse. His work is admirable from all points of view, and we only hope that Mr Gisbert will not abandon an endeavour so gloriously begun, and that he will also render the other eight idylls left into the beautiful language of Castile] I fully agree with Vicente de Arana's claim, and I can only lament that he finally did not translate any other Idylls. But I would like to add something else. Lope Gisbert's high quality verse translation of a high quality and extremely sophisticated English verse, that typical of Tennyson's, proved that metrical translation of poetry, although difficult, is not impossible. That it must be rejected that the rendering of metrical verse into another language must necessarily be done in prose, as the aforementioned Vicente de Arana did when he translated The Idylls into Spanish.
Within the Spanish research literature devoted to this controversial issue, Esteban Torre (1994a) (1994b) stands out. He disagrees absolutely with the idea that there can be two different translation strategies or even norms to translate metrical poetry: prose and verse. Metrical poetry can only be translated into metrical poetry, no matter how difficult it is or seems to be. In poetry, linguistic form -syllable, rhyme, rhythm, alliteration, etc. -is an unavoidable part of the meaning, content or message. The problem is that the translator of poetry must be extremely competent in both the source language and target language metrics, and this is not easy at all. There is no doubt that Lope Gisbert is a very good translator. He faced a great challenge and rose to the occasion. He is faithful, but never literal or too literal. The examples presented here prove that he knows how to manage and take advantage of all the so-called "translation procedures": 'transposition,' 'modulation,' 'adaptation,' 'amplification,' 'concentration,' 'omission,' 'compensation,' etc. He seeks 'equivalence,' but not necessarily a 'word-for-word equivalence,' which is absolutely right, but rather an equivalence achieved through his phrases, sentences or paragraphs. He is also able the capture the original spirit, he sounds very Tennysonian. He understands the English poet's feelings, content, and intention. Gisbert also reproduces a beautiful language that seems appropriate.
The metrics constitute a different chapter in their own right. Lope Gisbert makes use of the closest Castilian verse form: the 'white hendecasyllabic verse,' to translate the original 'blank verse,' both unrhymed, as well as many internal rhymes, a consistent rhythm and, even, many examples of alliteration, a metrical phenomenon which is very popular in English, but much more unusual in Spanish: "And yellowthroated nestling in the nest / Hojas y flores y anidando en nidos."
In a few words, we have a poet translating another poet, and a high quality translation.
If we regard this translation case study from the point of view of Juliane House's translation model and translation quality assessment method, it can be claimed that this is a very good translation, and an almost perfect one, if perfection and translation can ever go together. Gisbert succeeded in rendering a sophisticated source text and, which can be regarded as very equivalent from their semantic, pragmatic and textual (metrical poetry into metrical poetry) meanings and forms. Their textual profiles and function are also "very" equivalent. We are very close to the ideal. Consequently, this is a good translation.
Is there anything in the model by Nord against regarding this translation as an excellent one? No, there is nothing at all.
Ramón Sainero
The Besides, this is not the only book about this subject matter that Ramón Sainero, an authority on Celtic Studies, has published. The following titles can also be mentioned: La huella celta en España e Irlanda (1987), Leyendas celtas (1990), Sagas celtas primitivas (1993), or Lenguas y literaturas celtas: origen y evolución (1994) .
Consequently, Los grandes mitos celtas y su influencia en la literature is many things at the same time: a history, a study and a multilingual anthology of texts with their corresponding translations into Spanish. A paramount comprehensive effort that focuses on old, medieval and modern writers; on Arthurian tales and nonArthurian ones; on all the so-called Celtic nations; on Celtic and non-Celtic languages: Middle English, Modern and Contemporary English, French, Medieval French, Galician, Spanish, different Celtic languages. And, as well as the translation of the original texts, the book is also well provided with general and specific introductions, notes, glossaries, etc., i.e., everything that can promote Celtic culture and literature among his Spanish readership. This is the writer's top aim, not the translations themselves.
Exactly, Tennyson and his Idylls are represented by two full compositions: the 518 lines of The Coming of Arthur and the 692 ones of Guinevere, and by 170 lines out of the 440 ones of The Passing of Arthur. In other words, the first, the last but one, and half the last of the definite version of idylls published only in 1889, when Tennyson finally finished his greatest work after a forty-year effort. Sainero could read this 1889 one when he translated in 1988, whereas this was impossible for Lope Gisbert when the translated his two idylls in 1875. Sainero also included the titles and ordering of all the idylls for his readers to know clearly what Tennyson did really write:
Dedication The Coming of Arthur The Round Table  Gareth From this previous list of titles, it can be inferred that Sainero chooses the three idylls that include the names of Arthur and Guinevere, the leading Arthurian couple, as the most convenient examples of Tennyson for his comprehensive book. It is also very interesting to appreciate that he changes the order. He places the two idylls on Arthur first, and then the idyll on Guinevere follows the other two. He seems to struggle to devise a new logical order to his fragments, once the original one of twelve idylls is lost.
But the most interesting fact lies in the translation itself. The following examples of mine taken from the longer examples of his are very self-explanatory:
La llegada de Arturo/The Coming of Arthur
Leodogran, el rey de Cameliard, Leodogran, the King of Cameliard, tuvo una bella hija, y ningún hijo; Had one fair daughter, and none other child; y fue la más bella de todas las carnes de la tierra, And she was fairest of all flesh on earth, Ginebra, y fue ella su orgullo. Guinevere, and in her his one delight. (Sainero 1988a: 279-280) Sainero's translation of The Idylls of the King is totally different from the one that Lope Gisbert did. Sainero is very literal and faithful to the content. He translates word-for-word. He does not make use of any 'translation procedure.' He does not care about reproducing any metrical means in the target language. His aim is not aesthetic or formal. His interest is only informative: to inform or spread the knowledge of the Celtic culture and literature in Spain. He does not have the interest, the time or the talent to translate faithfully the complex Tennysonian verse form, or just believes that it is an impossible or useless task.
But, is this a verse translation? Is this even a translation? Many will doubt it, if not clearly deny it is (word-for-word translation), Juliane House, for example. Finally, we can also wonder if this is a good translation. Absolutely not, from the principles of a source text-oriented model like House's one. There might be some semantic equivalence, but the pragmatic and textual ones are simply non-existing. The function and textual profiles are two very different things as well.
If we want to save this translation, this is the moment to ask for the help of Christiane Nord's model.
The models and the critic
The moment has also arrived to add some definite translation criticism about these two translations in accordance with the theoretical principles studied so far.
Gisbert and House
Lope Gisbert's translation seemed to be very equivalent and to adjust to what House regards as a covert translation -it looks like a second original -very well. But the closer you study the translated text the more you realize that it is not that evident.
Gisbert's source text was the four-idyll version of The Idylls of the King published in 1859, and that was re-published and made immortal in 1868, illustrated by the French engraver Gustave Doré. This latter was the edition that Gisbert most probably made use of in 1875, which included four Idylls, all focusing on female characters: Elaine, Enid, Vivien and Guinevere.
The 1859-1868 work constituted a perfectly coherent unity that showed a marked contrast between the two false ladies: Vivien and Guinevere, and the two true ones: Enid and Elaine. Besides, we have another double contrast: a faithful wife, Enid, and an adulterous one, Guinevere; a full of love spiritual virgin, Elaine, and a full of hatred deceitful whore, Vivien. In other words, we have the well-known Victorian feminine stereotypes at work. Tennyson wanted it like this, and his contemporaries and readers understood the message very well, Lope Gisbert included.
But Gisbert only translated two of the stories: Elaine's and Enid's, i.e., only the true ones, not the evil ones. Why? I believe that this is not an innocent selection at all. That the translator knew what he was doing. His personality, ideology, moral principles, mentality and/or preferences are quite visible. He manipulated the source text. He censured Tennyson and only wanted to translate the good examples. Consequently, is there any semantic pragmatic and textual (the whole text taken into account) according to House left? Not much indeed. The function and the text profiles are quite different as well. Maybe it is not such a good translation after all, if House's model is to be strictly applied.
Sainero and Nord
What about Sainero's translations then? My help asking from Nord and her model has been answered. What is the function of the target text by Sainero? He wants to inform and to teach about Celtic language and literature by means of some translation samples taken from different writers, countries, periods and languages. This is what he needs and what he does. His translation is perfect from this point of view. The translation strategy chosen is also the right one. He rejects the original text appellative-aesthetic function and produces a new text provided with an overriding referential-informative (see illustrations). What was clearly wrong or bad, under the views of House, can now be regarded as a very talented, functional, brilliant translation. In other words, it is a translation that fulfils the intended objective very well. Consequently, congratulations to the scholar-translator.
Conclusion

Two models and two translations compared
Models can more or less be compared. They are the product of the development of time and the progress of knowledge. One model makes use of and then substitutes the previous one or ones. This is a life fact.
But translations are not like this. A new one is not necessarily better or worse than a previous one. There in not such time progress. Consequently, they are not easy to compare.
But if, for whatever reason, it must be done, it is important to do it from the viewpoints and assessment systems of as many translation models as possible. My opinion and perhaps my readers' opinion about Gisbert's and Sainero's translations of The Idylls of the King by Tennyson is that they have benefited greatly from both House's and Nord's theories. This is the best quality assessment method: a multifaceted one.
The road
My two-stop road from a text-oriented model to a functional one has been very rewarding not only to understand and learn some basic points about the evolution and theories available regarding translation, but also as a very practical tool for understanding and appreciating the achivements and shortcomings of two very different translations of Alfred Tennyson, the Difficult poet, Gisbert's and Sainero's. This has been my method as a critic, an "on-the-road" one.
